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This article submits that the Tokugawa shogunate (1603 — 1868) gave the Hydgo Prefectural Museum of History’s
Lord Kusunoki Bids Farewell to his Son folding screen (fig. 1) to the Joseon dynasty (1392 — 1897) as a diplomatic
gift in Shotoku 1 (1711) and categorizes the screen as a zocho byobu, a folding screen made explicitly for this
purpose. The Joseon court sent envoys to the Tokugawa shogunate a total of twelve times between 1607 and 1811;
beginning with the fourth envoy, the shogunate included folding screens as material addenda to the shogunally-
authored letter at the center of each delegation’s return cargo. At the time, these artworks were known simply as
on-byobu (“honorable screens”) but have come to be called zoché byobu (“screens sent to Joseon”) in modern
scholarship. Primary source documents note each screen’s topic and artist, with a total of 190 pairs—380
individual screens—recorded to have been made for this purpose. However, from this gargantuan enterprise, only
five examples are currently known: one pair and four unrelated single screens, a total of six works.

The zocho byobu at the center of this article is a lone folding screen comprising six panels of ink and
colors on paper, measuring 166.2 centimeters high by 377 centimeters wide. Its topic is the Kenmu 3 (1336)
“Parting at Sakurai” as recorded in the sixteenth volume of the Chronicle of the Great Peace (J. Taiheiki). The
scene takes places on the eve of the Battle of Minatogawa. Before sending his eleven-year-old son Masatsura (d.
1348) back to their home in Kawachi, the warrior Kusunoki Masashige (d. 1336)—a soon-to-be casualty of the
looming conflict—impresses upon his child that that even if he himself should fall in battle, Masatsura must remain
loyal to Emperor Go-Daigo (1288 — 1339) and ensure that his Northern Court enemies are crushed.

Earlier studies have gestured to the possibility of this work as a zocho byobu for the Shotoku visitation,
as its topic matches the “View of Kusunoki Masashige Instructing his Son” by Kano Shunko (d. 1727) documented
in event records and the work’s calligraphic cartouche may be one of the otherwise unspecified “writings” by
Fukami Gentai (1649 — 1722) recorded to have graced fifteen of the envoy’s twenty screen pairs. However, to fully
confirm this work’s status as a gift to the Joseon dynasty, this article introduces three additional pieces of evidence.
First, the contents and penmanship of the work’s mounted calligraphy match that of Gentai’s White Pheasant Notes
(J. Hakuchijo) as preserved in ink rubbing. This confirms both Gentai as the inscription’s author as well as the
“writing” noted in the Shotoku screens’ historical documentation to have taken the form of such a cartouche.
Second, while this work currently bears neither signature or seal, stylistic comparison confirms Kano Shunko as its
painter, and close inspection of the picture plane reveals traces of authorial marks erased from the work’s bottom
righthand corner. Third, the work’s physical construction aligns it with another zocho byobu given to the Shotoku
envoy, “View of Chinzei Hachird Tametomo” (Minamoto no Tametomo, 1139 — 1170) held at the National
Museum of Korea: not only do both bear a cartouche as noted above, but the unique paper used in the decorative
border of “View of Chinzei Hachird Tametomo,” adorned with gold paint and gold leaf instead of the standard
mica and black ink, comprises the backing paper of “Lord Kusunoki Bids Farewell to His Son,” suggesting its
repurposing from the work’s border to its backing during a past restoration.

Previous research has gestured toward the Hydgo screen as zocho byobu per the depicted topic’s overlap
with historical records. This study revisits the possibility and offers a firm categorization of the screen through the
points outlined here. The Joseon court would have been hard pressed to preserve these objects at the scale and rate
the Tokugawa shogunate sent them. As such, these works became passed down through various aristocratic
families and sometimes even left the Korean Peninsula, both returning to Japan and traveling to the larger world.
The Hydgo screen’s provenance is unclear, but its presence in Japan thus speaks to the necessity of looking beyond

Korea itself to reassemble this body of work. (Translated by Trevor Menders)



SEZHT(EH R B)22A 9 (F&x7] PRAAA AR IER#H FR>EIIHIALESR

a2%)

(T F=ol =gy &ao] 2ALE oA T4 HE, T2x7] "R WA E=F AT
PRARA A ZE Al Al frEe ' AHe 2" 2F)

FV= b7l F=u(M eoH)
Aetx]  kadowaki.mutsumi.123@osaka-u.ac.jp (k123 & hmt &2 #B}Fo] Ak FAAI Q)

BaE (Fws] shPD B EREF RN ETAAGAES 23, =3
AE)F AEFCE @) QU Dol olEuRsl 2HEAA
ZEYEIRA) A =38

et
ol -
ol
BN
)
o
ol
oL
o i

Az oo A 1 31607 W)FE A 12 3U811 W)7HA & 12 3o AA =
A Th Al 4 3] o]FRE = A IYoA HulE ‘IA(EE)C e wE

R HEFS A BV AFST. o] I3 ELS GA @ed] oW T (R
[e)
g]
E=

lo o >
TR

I~

TERBE(EEAGREE) ol Aoty AUF FHFHAL AT U=
b EdEm, 1286 AA F 19074, 380 Ho] DatE WF ol
T 7ked @A 247 SldE A2 & 5 A(AHNT 4, dERNT

M 0‘{“
ol\ tlo
o
)
oA
—g‘ N

oy =
=
A
Ir o
oF,

F2E 6 )l Eyslr)

2 AEe A EFAEAEG) STLAYFTONM—ER RS2, A7) 166.2X377.0cm ©| Tk 25
3131336 W) T Fawd] AR AR ER, 2-1336)7F HwS oA 9 vyETLe) dFE
ST 11412 HAE mpAFZ=EFEST, 2-1348)00 Al AFAlo] HAFSE o] o = a1t} o] an (14 EREH)
A FIE vt AR7F wMEA 24 HS dilgte EAE W H, vpAgE 19
ZFAA TN R EEHU T Aol o WS HAMHEE 7] A 16).

ol TXWETY b diEl, AdgAFdAE LEF AZFATLILI-1716)9] T2 Foll #gh
L EIGFEARW, 2-1727) L(ERE VA" < F22x7] wRARAL Al DA IE R T ) > ©F
shAl 7} A g A, Egh 2 AEe] A(E)7F LEF A FERYF 20 4 5 15 FH
H F7kn Alefo] (R LAY, 1649-1722)0] FH&E--Ho] o3 ‘AAMER) QD 7HeA ol A ZH o
ook, 2 AE5S SRYToR AdAsy] HdalMe 3 @A o yolzt ASe] ZoE Aol
olggt MaA+9o AAE vtgor, AFA b9 A 7HA 3& HAFTFeEA 2 AES
) X

~r

R0

.

H

of P K
ok _>:), ot
» ro o

o N o

=

2

o rfT ¥ 4o rfz X

P S

=)

olue} Agle) wjAer A7t
olgd o A(E )L FEWE A4
el rol HE Arte] B

MAE FAE F 3len, o

o
e
ax
o
il
)
N
o
5
s
vl

=A, & AEE JEel gl ke & ¢ ogloy, Vi w3e] vE AEsde] vas Fd
o] FAR g ¢ gl FaR U §-5 sl ks AR E#o] wol gl
AR, 2 e AEe dEce aREF A% SRR <uMER tR =0 8K K) >
Gragded et dea, ° dobk B2 s AAEF Jom (FHs E AR
BEF 544 4 2 59 ZAEIoRr EFE HE TR, B LU HE
o

LR R P =
S

T
i o

AHgghErE Folth,

G xA%de] ENNRYH FAWS WE AVE U3 wungdus 47487 ojwdd
% WEES wuz el shAHE Fo ARE AM 2ANEES Wi AR ol A7
quztz Al At 92 etk B AES] At & & AW adF 4F F Uz
gy, Bat @F ole@ A4ES wrel AAHIE s Aelsh: wlelth (WY
257



